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Euler Lattice Spirals Scenery (2011/12)

for string quartet

written for and premiered by the Sonar Quartett Berlin
(Wojctech Garbowski, Cosima Gerhardt, Nikolaus Schlierf, Suzanne Zapf)

composed during a one-year residency in Rome
at the Accademuia Tedesca Villa Massimo

This work 1is the third in an ongoing cycle of string quartets
in which musical forms emerge as consequences of explicitly
notated intonation. The title refers to Leonhard Euler’s
discovery of a two-dimensional diagram representing the
harmonic space subset based on octave equivalence, pure fifths
and thirds: a tonal Tlattice that models triadic harmony, or 1in
James Tenney’s terminology: (3,5) projection space.

An extended portion of this lattice, comprising 99 distinct
microtonal pitch-classes organised as a progression of major
and minor triads tuned in Just Intonation, forms the basis of
the fourth movement, Harmonium for Ben Johnston. Each triad
occurs only once, and for the most part connects to its
neighbors by a shared common tone, until reaching the small
enharmonic seam in the middle of the movement, from which
point a retrograde inversion of the triads begins. The triads
are ordered in such a way that all possible common-tone
progressions are explored, and also that the progression of
triads which opens the piece recurs in the middle of the
movement, transposed upward by two commas.

To realize this modulation into distant regions, the open
strings of the quartet must be precisely tuned in 3:2 ratio
untempered fifths, so that the comma distinctions and partial
unisons between open strings may be optimised. Thus, the
composition is completed by four additional movements, which
explicitly compose the tuning procedure (Preludio),
investigate the Pythagorean sonorities of the Tower natural
harmonics (Pythagoras Drawing I and II), and present the
unisons and commas of higher natural harmonics in the
registers they occur (Harmonium for Claude Vivier) as an
ecstatic singing melody.

Rome, 28 October 2011 / Berlin, 6 March 2012



An informal introduction to the Helmholtz-Ellis Accidentals
by Marc Sabat

Berlin, April 2009

In learning to read HE accidentals, without having to rely on an electronic
tuning device, it is important to be familiar with three things:

First, to keep in mind the natural tuning of intervals in a harmonic series,
which deviate from the tempered system.

Second, to get to know how the accidentals refer to these overtone
relationships.

Third, to observe that each written pitch may be related to many other pitches
by natural intervals, and to tune it accordingly.

In most cases, this approach will allow the player to quickly and intuitively play
just intonation (JI) pitches quite accurately. Any remaining adjustments can be
made by ear, based on the specific sound of JI intervals.

Just intervals are readily learned because they are built up from simple,
tuneable harmonic relationships. These are generally based on eliminating
beating between common partials, finding common fundamentals and audible
combination tones, and establishing a resonant, stable sonority which
maximizes clarity: both of consonance and of dissonance.

A well-focussed JI sound is completely distinct from the irregular, fuzzy beating
of tempered sounds. Just consonances, when marginally out of tune, beat
slowly and sweetly and may be corrected with the most subtle adjustments of
bowing or breath. Just dissonances produce a sharply pulsing regular rhythm
and have very clear, distinct colors.

To become familiar with the notation and sounds of JI, the fundamental
building blocks are prime number overtones 3, 5, 7, 11 and 13, each of which
is associated with a specific pair of accidentals and a basic musical interval.

3 is associated with the signs flat, natural, sharp and refers to the series of
untempered perfect fifths (Pythagorean intonation). Generally, A is taken as the
tuning reference, and the central pitches C-G-D-A-E can be imagined as the
normal tuning of the orchestral string instruments. The just C is rather lower
than tempered tuning because of the pure fifths. The further this series is
extended, the greater the deviation from tempered tuning: the flats are lower,
the sharps higher.



5 is associated with arrows attached to the flat, natural, sharp signs and refers
to the pure major third. These arrows correct the Pythagorean intervals by a
Syntonic Comma, which is approximately 1/9 of a wholetone or 22 cents. So,
for example, the note E-flat arrow-up is a just major third below G, and the note
F-sharp arrow-down is a major third above D. In most music, flats are often
raised by a comma and sharps are lowered. Because of the open string tuning,
it is common to sometimes raise F and C (to match A and E) and to sometimes
lower A and E (to match F and C). Corrections by one Syntonic Comma have
been used throughout Western music history and are relatively familiar to the
ear. However, traditionally these corrections have been hidden by players, for
example in Meantone Temperament where fifths are mistuned narrow by 4
comma so that the third C-E ends up sounding pure. More recently, the
currently prevailing Equal Temperament has made us accustomed to beating
thirds, so at first the pure intervals may seem unfamiliar. To play the arrows
accurately, one must carefully learn the sound of the consonant major and
minor thirds and sixths, and learn to articulate comma differences clearly.

7 is associated with a Tartini sign resembling the numeral. It corrects the
Pythagorean intervals by a Septimal Comma, which is approximately 1/7 of a
wholetone or 27 cents. When the Pythagorean minor third is lowered by this
amount, it becomes a noticeably low third often heard in Blues music.

11 is associated with the quartertone signs (cross and backwards flat). The
accidental is used to raise the perfect fourth by 53 cents, producing the exact
tuning of the 11th partial in a harmonic series. The sound is most easily
learned by playing one octave plus one fourth and raising it by a quartertone.

13 is associated with the thirdtone signs (cross and backwards flat, each with
2 verticals). The accidental is used to lower the Pythagorean major sixth by 65
cents, producing the exact tuning of the 13th partial in a harmonic series. The
sound is most easily learned as a neutral-sounding sixth, one-third of the way
between the just minor and just major sixths (closer to minor than to major).

The following table presents the accidentals together with their associated
ratios and cents deviations. To calculate the cents deviation from Equal
Temperament of a specific written pitch (if desired) the following shortcut may
be used:

1.) Find the cents deviation of the Pythagorean pitch, by calculating how many
fifths it is away from A, multiplying by 2, and using a plus sign if it is on the
sharp side and a minus if it is on the flat side.

2.) For each microtonal accidental, add or subtract its approximate cents value
(as given above), keeping in mind whether the accidental is raising or lowering
the pitch.

The resulting value should be a cents deviation within 1 or 2 cents accuracy,
which is an acceptable starting point for fine-tuning by ear.



ACCIDENTALS

for Just Intonation

designed by Marc Sabat and Wolfgang von Schweinitz

The exact intonation of each pitch may be written out by means of the following

karmonically-defined signs:

V4

In addition to the harmonic definition of a pitch by means of its accidentals, it is also possible to indicate its
absolute pitch-height as a cents-deviation from the respectively indicated chromatic pitch in the 12-tone system

bbb}
bbb

\\

of Equal Temperament.

The attached arrows for alteration by a syntonic comma are transcriptions of the notation that Hermann von
Helmholiz used in his book “Die Lehre von den Tonempfindungen als physiologische Grundlage fiir die
Theorie der Musik” (1863). The annotated English translation “On the Sensations of Tone as a Physiological
Basts for the Theory of Music” (1875/1885) is by Alexander J. Ellis, who refined the definition of pitch within
the 12-tone system of Equal Temperament by introducing a division of the octave into 1200 cents. The sign for a
septimal comma was devised by Giuseppe Tartini (1692-1770) — the composer, violinist and researcher who

Pythagorean series of fifths — the open strings
(...cgdae...)

lowers / raises by a syntonic comma
81:80 = circa 21.5 cents

lowers / raises by two syntonic commas
circa 43 cents

lowers / raises by a septimal comma
64:63 = circa 27.3 cents

lowers / raises by two septimal commas
circa 54.5 cents

raises / lowers by an 11-limit undecimal quarter-tone
33:32=circa 53.3 cents

lowers / raises by a 13-limit tridecimal third-tone
27:26 = circa 65.3 cents

lowers / raises by a 17-limit schisma
256:255 = circa 6.8 cents

raises / lowerss by a 19-limit schisma
513:512 = circa 3.4 cents

raises / lowers by a 23-limit comma
736:729 = circa 16.5 cents

first studied the production of difference tones by means of double stops.

EXTENDED HELMHOLTZ-ELLIS JI PITCH NOTATION



V O R Z E | C H E N EXTENDED HELMHOLTZ-ELLIS JI PITCH NOTATION

fir die natirliche Stimmung
konzipiert von Marc Sabat und Wolfgang von Schweinitz

Die Stimmung jedes Tons ist mit folgenden harmonisch definierten Vorzeichen ausnotiert:

H? b h # X Pythagoreische Quintenrethe der leeren Streicher-Saiten
(...cgdae...)

? H % >¢< % L E a Erniedrigung / Erhohung um ein Syntonisches Terzkomma
81:80 = circa 21.5 cents
? 5 ﬁ ® @b @ E % Erniedrigung / Erhéhung um zwei Synionische Terzkommas
v circa 43 cents

P Erniedrigung / Erhohung um ein Septimenkomma
64:63 = circa 27.3 cents

L F Erniedrigung / Erhohung um zwei Septimenkommas
circa 54.5 cents

+ d Erhohung / Erniedrigung um den undezimalen Viertelton der 11er-Relation
33:32=circa 53.3 cents

<H -H' Erniedrigung / Erhéhung um den tridezimalen Dritelton der 13er-Relation
27:26 = circa 65.3 cents

N z Erniedrigung / Erhohung um ein Siebzehner-Schisma
256:255 = circa 6.8 cents

’ ) Erhohung / Erniedrigung um ein Neunzehner-Schisma
313:512 = circa 3.4 cents

) J Erhohung / Erniedrigung um ein Dreiundzwanziger-Komma

736:729 = circa 16.5 cents

Zuséitzlich zu der harmonischen Definition der Tonhéhe durch das Vorzeichen fiir jeden Ton ist auch der
Cents-Wert der Abweichung der gewiinschten Stimmung von der Tonhdhe des jeweils bezeichneten
chromatischen Tons der gleichstufig temperierten Zwslfion-Skala angegeben.

Die attachierten Pfeile fiir die Alteration um ein Syntonisches Terzkomma sind eine blofle Transkription der
Notation, die Hermann von Helmholiz in seinem Buch “Die Lehre von den Tonempfindungen als
physiologische Grundlage fiir die Theorie der Musitk” (1863) verwendet hat. Die kommentierte englische
Ubersetzung “On the Sensations of Tone as a Physiological Basis for the Theory of Music” (1875/1885)
stammt von Alexander J. Ellis, der auch eine enorme Verfeinerung der Tonhéhendefinition innerhalb des
Zwslftonsystems der gleichstufig temperierten Stimmung durch die Unterteilung der Oktave in 1200 Cents
eingefiihrt hat. — Das Vorzeichen fiir die Alteration um ein Septimenkomma wurde von Giuseppe Tartini
(1692-1770) erfunden, der als Komponist, Geiger und Wissenschaftler die durch Doppelgriffe erzeugten
Differenzténe untersucht hat.






Score

Euler Lattice Spirals Scenery

Preludio : Les Quintes Justes
Marc Sabat

Tempo ad libitum, take time necessary . . _ . .
adjust tuning of open strings as required

to sound a precise, stable intonation * H
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* open strings are to be tuned just with A preferably at 440Hz: measured in cents relative to 12-tone equal temperament : E +2, A 0,D -2, G -4, C -6
before playing this movement, it is sufficient to have the strings relatively close to a good tuning, with the cello A-string tuned exactly —
the patterns to be interwoven dynamically and repeated freely in the manner of normal tuning procedure, to achieve the most precise tuning as swiftly as possible
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Pythagoras Drawing (I)

Tempo ad libitum, vary from bar to bar as desired, swinging martéle. full bow
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* grace notes placed at beginning and end of bar are not to be deliberately synchronized between the instruments
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* this section is played on open strings and natural harmonics whenever possible, with the exception of occasional stopped pitches




v

I

v

25

l:l~0L

Ace. e [Ace. o 3 3 3
er L o L ] iy 2 £ | e Yooy Yoan Yoan Y
| )
N e NH e 1 ‘\HJ Mw m
N v 1 & |vf 0 B ot K\é]v 4!
= e = e o [
: z o o > = = ,
_Up ~t P P =14 | N W AA\Av ﬂ W_ ?\
N 11 el Pl > O
LT \J»V = acee Boo/_ jaces aces 1Y g Ll M v E = o]
] d d d J eses) o) eaesl o
- acee acse : B \ > (o O (o O
x = W \lee 9.8 y “
. . ; 1L T e MY & EJw8 & _ o! 1 4|1 =
it ¢ AN A X
v < - v< A v 54\ MR A AONH AP} A.F\ CRIILIIEN
|| il S NV L. L ([ =
* ™ & =1 = v: N mvi A._ o j.v R ol A.1 MW-V 5 ki w
. T ke ! ( . il L £ ~ e ol =%
Mds =% E e v N zelll A._ ol = LY NeE qQ 1y A * <
v K= ug [ L || | ||
b T e Nl 3 = ol
I 4 achg e | B oc
ki T o o (0D oD
f O O ‘Jw imw i\mw T ' 2SS =]
TTe W TTTe W. TT7e T A_|1 .|
1] It TR S [T ol b
q J Awwl 1J 0 Ire ol M0 1re of ) > A 5 = 4|
4N 1 N hiliK 1Y N i iy ) N —Tioro M & & N EY
)= ) ( ) _ D ( DD Fos, \ open) o
3 L) ol ZTTe =7 =QRan=y M\o _\\0 ot 1 T st o
v A 14 | |1 | || ﬁ o> Ah\vi
NE! 51 g Kd » A L] T
Ve, = el HH . R N b in G *
AN - = (el Z M P T T T M N AB}\H
primi L]
i N 8 Z | » LIRS e PSaN 41
T || o mNE N
) ik n g NJ o |6 =
N~ L Yoo o Yoes Yre e Y
o o oD oD (] (
o TN _J mv\\ [T
Ixh—>
n bz sy IniE T ol || |
z z = v “ e v PR, = (e A mwf
= el £ |l sl
¢~ : i i TS act acis s ks .
n i e ol e Tt 1 i A
/ / oD L _ e e Aok M
L 2 » z (el v = T
> |4 N > g
ot o 2 Kd z ™
¥ ¥ iy iy i MU = NJLn_lv [} _W 5 . o, i B o 2 Hb ﬂ
| (1 \ - ~ P
UJ P& g 4 ot QOH Q0K AONH ( \Jrvv > mV\ il YN oot YN o
0 o 22e2) 1 1 = i\mvf Z T \\A_.vv T A ] 1 i
- > [ 1 £ |
™ PJ & AF T Sees aces ace. ace. v v 7l & % (1Y
S ( S A*ﬁ M | | b \Jr_.v ‘J.v T ol ot o
|| 211 hEy
¥ i 1 L LU T ] ] z
[Slaa [l [l Al LA L k4
v et sl hmal i
~ ~ ~ HH - )
P P N 4 N A e S H Y =1 ~ ~y ~y LS N . . . A
~ v ~ =] > fO B ~ jw@ N @ = -wumlw wU hrs g ZTel N E el = plwm =Tre
D oo oo TN TN S Tt N = 3 4 0 e 0 a
e 2 \ N NG po A <N o : A R iy

f)




I

m v
m oy

=3

1 1
v .
» =
/) v &
bo ™ b
Al
. End
v

&3

*—

V—

Bie ET E

v
e P

%
& 3
Q
v
o=

1

v
it
&

L N)X

m 1

v
S
IV 111
\1 *
4 o

v
(o -]

e PP

:

y Xmm|

1

o
i Co—
v
V4
P
—

v

m
1

= >p

kdl
2N

v 111 1Iv
A ol
V=, v
JSrSf
v 11 1
v
3 °
p< >
m gy

D)
[e]

o

g LB E

D
b
v

v

o

o=

kd

&=
r

P

 S—

i}
I
pr

&=

v

I

g

o Tl
Ind

Y -
) p
> —ol~

v

v
SN D

ur v

Sr
v 1

v 1

kdl

S pf

o
=N

*—o—

o T

o

; 1
5 m

2]
—

&=

k4l
~

v

P

"3

v
v
P
I
il
*—

y
I

(o]

2N

)1

v

I
o) o~
(o] .LV ol
llIV

&

i
v
O
I

&

v
&
v
&
&

v

& @ |1
I/

X g

.1- O — O OO

3 I

L

3 1

=
.A._
q«f”

—

L

=

L
1

i

12

£

123

=

<
1

2

he—el

I
O Ve
v

< T—

i
L4

f)
(p)

v
o

it

O —¢

7 /)

N

J1Q
Th g—~g o°

I R

g ——m

m T-°
1
7%
f)

54

y ai

ANV 3

y ai

102 W
V5 -
 I\aw A

100 A 3
O E

61

o _ @

J DRV ISl 2 T8 S
7 Q 17
f)

oo
O

L4

LAV (e ]

1

vl

v
it

)

L 14
L 14

1

fo

1
V. o

8/1V

v
lbe
m
v

6/1V

Do -
ré

- = f

r X0

v

o

P

r 3

*+—

&

g g g~

}

v
—
o &
QI
S LhH

13
7
v
VA
Ll

fe

<

v
A
}
v

—

p—

m—

o

oI ® & s o

1
1

TR

A
) D)
19
) O

t
) O

AL 3

L1
I
s

v
1

%
Lho

e e 0.

L

L

£

ie
f)

07

(p)
111
g
f)
11
-
f)
I

%)

ey

&)

1 1L2 4

y 4

DR r ]
SO

&)

[ 12}

e o

75




Yooh MR Yo Yosh MR Yooh T AN PR [acen Acoh Ao
A . I,
i | ) > v 4 .| . aell] = o™ = o1 u \\‘
7 7 19N N 2 = 3t - ._.fL
| . i > M > |1 = bl U ]
H Yo R RS sl & - ;
' . . ST . .. = —~ SN
T 7 N & ol ~t — HLryIvu_n = ~ i i
) ) (11 =11 | I ! | o
™ =N & S =4l e 2 o o = e | W = .r@
s g o g8
o o 0 of Q290 c- D 950
- . - . — 1 : ol AHIM¥U mu
zHesw zMil s =&l i = o e HHHH
A |
Hh Hi il = T B0n Bon Zcte ol 1o e
BN
t i) AN~ &N 1
>
i~ £ 4 L] L ANNN =
T T 3 m ° Z Z 2 ( { & v Al
T [N AN = | e = ol § L NARQ — 4l
(179 BE =z ||| N T s A _
f ’ - h > AW\J— Z \mwﬂ ur = 0\@ lﬁ\g S = hﬁ#
SdS =(v s = (s —ald z T8 = [t 2 M = 4
N E= =g LY iy
ace a2 aced ace s ov 4 “ { aced acss aced a2
= el = | S = 4 &z a 1 T T
2T &N B8 2T S ETTe . . | |
e oo Tl T : 4 |
Al Al 2l st A 13 ] _ (
il - eocal eo (ooRH oORH ° =17 gl 14 4
K q [ o] LIl [l
(- ( 8 il 2k ot
SRl WL Le i SRS S WEN =N ;f — o]
It > XY
[Iee 200 o A0 (1R TIT% T 1774
o . TR, T T ST [T A o
%_vl. ™ m T7Te f W\\\U f 779 A
TN | 4l A 13
*] mumi mumy K S = tlll= z 4| ] = #¢9E
lacaul H lacmyl \ IANES
| = L] aull < < Tean LONH / AN Tea)
~ 12N . . . o] ol il L el
i _.V L, - .FL 4 A*rr *H
aee Ace el Acs el aces) = HH - = 5
=t f N n m\\\ = AL
Hs 2 ; jaus Aeal e e qmmw 411 4l
~ 0 o ||| K ( ( (
= N — 4N — oM\ N
[T [T o % = e =41l — 41 = [elll
L. fids o o il i
e B N Al > 3 e B aced aces aces
- P - 12 e oLt e S\
LK LK LK AR BR4 e ol ol
o7
e N = el ol ) uv Ae (10
il ) = nl ~ ~ il < ~ - = - = ~ ~
[TTe L | = el ) [ YREA e = = = = 4
AN CCRIRTHH]ES 3 NS AN g g S =4)/%
NS e S S A MK AN ANH AN AN MK AN
AN NG = o SN N o o s NP N e o

oYl [oiald [aiald [aliald
%_ 1 ' : %_
PN NS Sl
1 VoAl 41
4l : A sl
E==d "
QO ' 200 200
- 4l : 4l
= \ : el
At% ; A#
- 4l P-4l 4l
ETee el e e
A alll] ] il
-4l S KT T
5 = ol b= el el
R =ulllll o -l -l
AT B = i E = =i
a0eD o0 o) peD (0ED
=4/|||p = %_ /
T ﬁv\\ Z e
BN
= e = ol N
— 4 o7 Ll
= AwLL = o|IN \_ d
Ixy—> 1]
¥ i B ae
m.l
ol || a1l P uin| [ all]
( ( ( (
= |&l =4 — o1 o
- Fiu‘ — 5 mu_
= el all
— ] ™ o
= el o] ol
2 onl QDN OO [0 o)
= [4lel = =41l -4l |= Al
TN T oY ey
INEe DN NEe Qe
S =




v

v

acte aces
o
( min
ol N -
T =T =l =
0O (oK oK O
oo
ol || T 22 4 A
( 4 =5 ( (
SNl TN Pm.m — 4K ~ 4
. AN 5 g . — .
BBk STeeINTE 2 = |ell =
£E
oD o 00.0] ©F o0 0] [e.00.0]
A NN o A
~ ~y ~ ~y
] ]
acee ace e aCee
P INNAN [ 2uiE Av
- 6_ _ - AT IAIW
AONH AONH AN
— 4l = TTe I
Pike
~g = |elll
T
[ =
~ =dlls i
[acmul - 3t
Mv\l N mt.f\\
ol ™ At.f
=] ] Le__
ace | of ace s
Ll [ el R U
CCR all X ¢
AONH ! LONH [ Tnay)
= alll 4111 = 4l
1 =] I
] | I
N o ere
. G N n

[ —

[eaul Aty [aces [Aems
e e ol 11 T
| L | 1
L L = > HH
= IR =S F -
LN LONH v AN AONH
e W Wl
(]
i~ ¢ T AR
)
" R N Atwwl
) TN ol
> ) ) ¢
LYY MmN & = %vi -
o acie s J ace sl jaces
/
v LG = Wl
& ETHIN = el ol
o [ 1ce of [ Tre sl M0
[T TN ol ~t
[T TN @ @l
El - AN TN = el = ele
g0 GO0, G0 g0
£ [|el T = 4l
TN & TN & LN
lacaul lacanl latmul
7 =7 =gz =z
NN
pLl L z NS =44 [T
22l 2ol 22l a
5 b sz . R
. ) :
i BT N N i
o |20eg [Zceal Lol
= |ell T =4l ol
—14] TR [ L
~
= |9 T & = |
~ HEY P
ool o o ool
TN e 2 N

ot ot M M
= ? A T4 e ol
Pla v< Pial ) | ) | ( f
H oz z N ﬁ A" z e
o1 ot z e f E o\\\%
il = e e e e
Yool Yoesl Yeeo Yces = = = =
B2
~t
v a1 -4l
~t U
-4 o= T
e N - [~V N N
>
LN LN AN AN
AUImy\v = =
Y e ool e T
( o« ( [ &
.wi ] A.v ~ bl m:P} Il
>
N v > i\».v Nl < aall] Teau) A LN A
£ saliN
il 1 SO 11 A 1
AT b LTIV T . E |1l
wall e e [oliald e
ace BOO/_ \ jacee jacee
\ / ~y
. . Y .| ~t ‘\\Av [T
= ) = 0
¢ ] L) T 2 =
e e o
! ! > S S At / ataul acaul atay|
o=y D W/l N
. ) m ETH| N M i
il il > |
B * 4w = N B iw < . | .v A.
ARH ARH MK MK i) Y L) ol
Q0 Q30 =pe) \ Q30
0 o d E 177 ~t ~d I/o
-~ I\U_HW\
eole o e ole o [eoe "o >
N , SaN N oLl = [T T4 Bl i
‘ ‘ | TV = s R =
M1 M1 - & = 4 =& 7 M T e
Yool 120 B0 Iee s MH MH 7 MNH DA
L. AL \-\\\ — dlelll| = = 4l o \\mw g i = el
£RaD £RaD ace s ace s A ! A A
/ N % e ol
Ry REn | & = auld
il X - A1 o A .
NI S | N T 1IN
z > )
Z T Z T T Elanre R . L~ L~
, ~g T7e ol
Xy ) W Z T | N Mo & nu..(J e pU
)~ uy T
YRy YRy oY v 0 & D &
o - T R o ¢

attacca



martélé

poco vib. (narrow)

Harmonium for Ben Johnston
3

Cantabile
d=72

10

facat Sl el lacal
n
SN
BE% .
T g | e J
I S i
= Wt S ~
FAIRS <
- Nl
M ail el .
I \ | uu/ |
-
Tnau AN AN LOONH
- T
vy \;
oyl I b ~4 |0
v < ~ | />
L&
e —TRe
S ,\waow\;
U (x| =
Al I
b ) ;
.\\\ _U ~ T’ o 1
s 4d
A NHER NHEN / NHeN ol
N1 ¥
N S A TR
=l § = B
= O = R
LB = A dil
< || N
g ﬂ.rc?
PN R
N
PRy
T L ||g o (IR
|- |
FlES S
S| | 1 S
ML g
<
ot | hEt
. g < BINL nw N S
TTTa s S i g g 0| §
N 3 S
wy/ s s s
LTRE = g [ 8 8
A K} T £ o =
~ Lo||n E=>MN < [ J <
o As
o o m
A - g

Vi1

I SV
Vil @
o)

Vla

Vle

espr.

i

o

|

r.d

O

A

i

PrP<<

D)

1 {)f%

——pocof —_—p

1
PE )

7 2

S

|

YL e e
bl v
Isr i

L E PN

D]

|

— y 4

=\ell

m.v.

il
v

He'

o —o

_ pocaf

m.v.

| £ W )

~J
O
>

[ 12}
ey &

martélé

2
!

4 v< <
Iefei-t ) Il
v:ﬁ ’ _W_ & .M.JW &
ﬁ . g 1
1 1 1
~
i me ew
AHU. _bv /N w\’gp ~t
~t
\\\ﬁ\ \;’)
e \ T~
Q]
N
>0 o <%lelll
AR \ ANt | =
agal call ey aeald
il
[ |
R (TT0 o~ 1 ~
gl
e
Rl
1
I}
| Ll
fey >
| }v &
|
S
1 ~ | R
|
\\\av umﬂvVP
TeY e AN e
SN o @ N




11

m.v. espr.

e el [acal sl
o\fg
LI v( N g} N W
> N N <
la — d
A =TT
o
¢
O
. &
b | N el
il
al.N
5
Il :
ﬁ g Tmn
Y] et ¢ Yol Yol
H/ hwuv, m
- °l o .
N
i~ >IN |||
D [
| JIER ~
iy
[\YHEN 1 g 14
s sl o~ ol
L =S
o[]S
o]
z e N
A Ay
S
= >
Sl S5l = e T Saay
1
! )
ﬁ °l v [ 2 NG
o]
Piaiygy
N o= Asv\ﬂ”
ﬁ 1~ 1/
[ S
P SN LI =,
SN NG o o

m.v.

18

NN NN NHEN NHEN|
D]
~e
o ]
i wP 1% e
e B IR
T =TI Mww.w g
/ R BB =
agiali agiali acal acald
~e
]
S °
B Ee st <
S
[ L) Auw =l
e Saal / Sl S
o]
8 4l
v TR
N d DALY
A%b
M |y
qth
. PN
n _ev ) —w|ell
ﬁ} o
L&
L -lilg
\\\@ m
Ju d/9
1) Y5 % \ Yo
an ,.
i i | B
M\
~e 1 I
NI
-~ & <
[ UVW HA\\ 1 A.Fl
N| A\
) e W;

Lh.

m
Ge

pizz.

22

acal ac [agial] [acall
_ s
4 i
~
. AA. B
o C|[T] 1 A
v T eI
(1D
BBEJ ~d MA. 7 K
SN i
¢ N
¢ [ % 18]l
Saald S e / Sl
~t ~t
1
e
A1) \ e
s
ENERE S
s ™
d 1 L
Aeald ene e acal
U
=L
1 ]
1
) i T, 8
\ R <7
e
[RSeS
| ] 1
2T SRS
ol 1
PRy
[
S K NN Saa
NG N o &N

26

> [y
\JEP ATq
. M . e
il —L
-
v —wll
T8
B3 >
q i AR * {11
DAEE AAMWV
re acol el e
el h_
I v —wa
<N
PARN FITOR_ ]
™ D
) AN
Ry
D
AN i) —
A|AA|n9v
—/| N
PN 1A4 |
L 2
R
N \ H
£
e & > Y
Elninn
~ B
~y
I 1
o7
i L i
R / e 5,4/
L
NN
[\
N 4TMP ﬁ}“
N
o N o
AH@Q e mmw

pocof




12

30

acal [acall [acall fag.] el Yol Mojeld MY
) el
e : : N
fefE f f : 1\ EX3
H : _dx
NI ‘I : H -
: ~t : -
: : % 3
S b : ﬁ s
L [ 1T : : L
L] : : [
- T : v 1)
[ I *\ uww_f’
: H ke
R : 1
P al H = |—Te/N_
Tl [— i - 2 T
: : T
+< H . H
s Mol P AeeS \N N,
) s m
Saald [Saanl : el R -
H ; : A —o (el
\ < m m = =)
: : : e )
= 0’ H H N Lviy) Pa
dn 34 HH ' B B2 o A
U il R RN i
H H N ILviyy
; : m Wi
b
Mo oy
1 : q A A\ VI <Pl H
: o« K \ TR o H
lacaVl jacall : [ac.o\ ey | By 8 i
(] ) B
: M E Ity w
: A g - i
o s AedZ s mﬁd_q I :
1 K ,M <N I u
H < H
: w H
e : 3 e jacall meY P el
S A m
H PRl o |o] H
: PIST.N TONL | —N :
: PIrS v :
: A N, :
R : A A N7 s :
: i 44 < :
: . I e . Y N
: C N S 4 el
\W\\m o [
: << :
3 :
g "I =N 1 [ TR
= [Pl o H
£ ™ :
... g «H Ruald Ko Suol IR, o
- £ | 15 N0 :
fete N N L EEICAR
PUEN Nt
N 1 <45 1
— N,
8| 1 i
B4y i
\,/ AAAHW AMM\U <
M o W e T g
D N o SN el ) 1 iR
o = PIELN I
N o et
NG N : + NG &le \

[Tea\ hesiel Yooy leal
~ ~t ~
~y T
TIAL!
~e f
S RIS
R Ll N m T &
pRES PN
LK J Ty A [Ty
L
<
1
W
™
R
s\laa\ﬂ” ]
) Al 38
TR N e_
v 4T v
s ||
PRAN
L / lac.ald lacall lacall
) !
TR <
B AN eI
oo e
ﬁ o] ]
=[TTM b
<«
~t 1
&
~e
ao = [ Y]
e /_ <
NHO NHOR 142\ NHEN
~ (e -~y
[ RN\ v T
A4 <Y
TN v
Nannl = | Y
~y \'HThV p
TR TN TN o
.ib ® A
[TTN~e
PARES 1
~y
TN~ 1
TR A
4ottt
EER e
TR < 1
PURES L]
T TN
I (R
Lo
TR TN~ ="TN [/ & 1
v PR
[I~aNd [Te Y [T=al e\
N Ao g A

aca [acall [agall [acall
" oo
A=
1
o7
A~ (e
[RELN
o™~
e ﬂw ! + 3N/
/_ RS <L
KHe Saol Shal Kl
~t
m 3
= 1 + N
=1 Xy
5 SN
9 -
E= |
|d L
7k
%quv W
e LT T
\ g A
Lk ek 7
~o| TR & TN +3 8
4t e L8 <
o =A
TI114
RSN ~y
e I
[0} Y & T
o J k< 1
z 8 aeatl o e
3 [ &
a l len <
H m
o ][R Nl
D
[
o~ . w
Pai N S
B
¢l
o i\uv .
B> L NEEL) M o
<O
o~
o
<«
H ..4_ 4]
ld o
6 Yoy e
R

espr.



15

1y | Ieaul Tl Ao
~y
L
]
A
ESd
179
| Isfx)
K0\
RN
E=
e q )
EES X3
) 0‘04
et
I ARAIES
L]
. BCYRAA ;
‘A N A
<l —
V\\w -~
el <
|3
9w il 9w
A
~g | ]
N
- gL TR
=19 | 1
& E
1o - e R g ol
- AN i1 A
Pat
N
el N g
o]
| HEE N
P
1 N ¢ ;
-
N
th&%\r fsJ 0014
- |4 o
X T U |~
4] fard L] \;
o]
.V‘N
N [ {NEN
A g §
: cn : RS IR
- 2
o o o
S I £ N

strike the string!

Al

49

=T
m.v.
crescendo

)
[ vk 1
A av
~t 1o
- I 2
)\ T3~ S
= J .WP v < m
i - 8
N, > 1 M....’P mW k3 Lm\ nn
acal acal acal /_ At
1N
-~ [ FFP
ﬁ Qpn.
nv - < umwmﬂ 1
T
>
. . =
oI g '
==
NHON U_/ NHON NHON sl
TIele
| \J-w |
v
I
ki i
Eog
ey LN LY ey
ATA
= R
2
2 ER: /s
~d . & xhﬂ P
’ _hﬂy! Jw h L
& TN
|
@ [TON
v =3
2 (
TR Tl
~ 1%
b
) EES
T > $1
o~ nw..ﬂrlv
[N
Auﬂﬂ
an.ww
IS - Ty s [alll
LN Te Syl T= Sy vv ONSH
N N 2 o

)
jisd fr
_ | hiiel
£ L g
E L b 3 7
ER DL o
10 Yo MK \ Yena
~e
TR el
L
R < ik
Y = |18 T
L HU EAS &
-
-
-
-
4'.
- LS
= s
£ A
2 ™ 3
IR e i
D B
Ffer i
A -~ o]l Almﬂ
; N .
< Awa \\MW 5\\\)_
TR
s fmJ 5
A i E 4
S S\l Saa\l \ Saol
lm 15 r| r
g —1 L
Z YN
= ﬁ I8 T...__.-
)
) - A
= 4|
N g i
B = WM
LT R il
L |xpxt v
= N N o n




14
57

iy it iy e Yool Moy Yoot Yooy
s e . i3 ) . i
M~ 8 : r b2 : :
e b - W e ! vr,m e\ (e
. Il n . 1y m‘u.ﬁqu o ) v
i 1 iith; <AL e
PSRk d s il
: | I T8
K \ ‘ A 2 e o el aco
M | i i T
T - 4 , : N
. vaw< J Enl .
\ ol b =~ |l o EI e
/ / <4 & | e\ A :
Geal Gcall Gcall Gca] iy g e | =Lt S\ i N JF
e o Pan! :
. 14\ o fmJ ey Moxet / BeSy ﬁmww
rl S . : . :
) e/ ™| Ji.ioed
¢ | . > o | T, T lesa / L sl Daeo
; S e K L( e : :
T_W. NHH g <TToN o~ : :
I m ( £ et e :
e\ g N AEAA : :
! 1 LR\ & QL H & i TS T : 1 :
E /, : “A “ ) S
suali e e e 8 B e A e PP
& <l o £ w 1 90
us ! i | i
¢ = —Te[NI 0N ™ < : L=
<HN QL 1] il ﬁ 1N : e (e
! N /, N e = |[11e: < v S nbd 1P LS e » 84
2 < [ H R :
“- il ] RRRL, S POk - o H ©
¥ S| & 42% VAR - it oL e mant /_ .~ sl V_/_ § _ e
i :
il . ( Ml Bl \ Ll \ 3
W il L I T gt ) IR &
nnwav m; ANA.T-.H @w 1
< 4 \\\@ 1
) Iip
TN T e L. ! 99
T Hd / : [
. : K :
¢ ] W b it 1/ 5 ¢ e m enee e el
I / ! \ 4 4 ¥ ]
) I 7 e :
¥ Il ﬁ o,
. N
W ® - 2 - o1 S
i ﬁ NSAT ) =8 8 g
V mar ol - [ )
. ek e s . s NS [T < O
e « < o m ﬁ\m- ~e W e m; e g = o m A.w = nAHW.. v
) 1] | ) ) ) - ore el iy e
- Al N N R R R 2 R o -




Un poco largo

0

-

75

bero

I

Aﬁ
E

~—~ ]

-

he

/A

o

=
=

-q 1

m

—_———p—— ppp<——— <

change bow as needed

rm}
\JQ'

0

LN

8

IV PN
F ~—
pocofe sempre sostenuto

Vg'l

+4.2 ¢

| I W4
=4

hay
o &

+42¢

K
A

y 1 r\_/-e-

Xl -4
y OO J

O
O

7

A

+42¢

(hairpin applies to I only!)

1in tempo

libero

A

77

[ —S—

O

T

I

| IENs ]
T
¥

T HE
i §
i
i |

=

———— P ——ppp— ————— — _————— Pppp

=

1in tempo

z

/A )
*

e

7]

L
|
| ICRaN|
ey
2

bl

1l |
e |

1
KAV |
M 4

rinf.

11n tempo

libero

NAZM
o
.L
v

Ml |

i
M

9
Ixf

| 1734
[ 12}
ey

fiol=

7

Rl

/N
-

b

78

libero

Ir)io

e~
Q1 BV

| I

| 1DV

171
14

Il |
VRN ——

e

I['W

z
K2 A |
Y

fiol~

v

hold fingers as long as possible

* Lh.: establish, maintain, fine tune hand positions

emerging into sharp focus and receding again

repeats as many times as needed to set an accurate intonation of the written pattern, sempre un poco ad libitum

r.h.: molto flautando, change bows and vary speed often and irregularly
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* B natural is one schisma (circa 2¢) higher than
C flat one comma raised (almost the same pitch)
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Pythagoras Drawing (II)

Tempo ad libitum, vary from bar to bar as desired, swinging
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